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Po3pobHuk:
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1. Betyn

[Iporpama HaBuanbHOi gucnuILIiHM «lHO3eMHa MoBa (3a mpodeciiHuM
CIIpAMYBaHHSM) (QHIMIMCBbKA)» HaJa€ CTyJICHTAM MOXJIMBICTh PO3BHUBATH MOBHY
KOMIIETEHINIO Ta MPAKTUYHE BOJOJIHHS aHTJINHCHKOI0O MOBOIO Ha PiBHI CILIKYBaHHS B
00cs31 MPOrpaMoBOi TEMAaTUKH, 3aCBOIOBATH OCHOBHU IpaMaTHKH, (OpMyBaTH HABUYKHU
obminy iHdopMatiero. [lependadaeThes cucTeMaTu3allis 3HaHb CTY/ICHTIB 3 aHTJIIMCHKOT
MOBH B yCiX i acmekTax B paMKax KoMIeTeHTHOCTi. [Iporpama ckiageHa asis HaBUaHHS
3100yBayiB  OCBITHBO-TIpOdeciiiHOrO cTymneHs «(axoBuii Mojoamui OaxkagaBp»
BIMOBIIHO /10 OCBITHBO-TIpo(eciitHoi mporpamu  Cepennsa ocsita (My3uuHe
MucTenTBo) 3 ramysi 3HaHb 01 Ocita/llenarorika 3a crnemianbHicTiO 014.13 Cepenus

ocBiTa (My314He MUCTEIITBO).



2. Onuc HAaBYAJIBLHOI JHCIHUILIIHA

I'any3b 3HaHb,
crnemiaJbHICTD,

XapakTepucTHKA

3MICTOBUX MOJYJIB — 4

(My31uHe MHCTENTBO)

HaiiMeHyBaHHSI HABYAJIBHOI JMCUUILTIHA
. OCBITHBO-TIPO(eciiiHa
NMOKA3HUKIB . nenHa ¢gopma 3100yTTH
NporpamMa, OCBiTHbO- .
RS . OCBiTH

npogeciiHui CTYlIiHb

Kinekicts KpPEIUTIB r %JIlyg’ 3HaHb

ECTS: 6 cBiTa

CremianpHICTh Hopmarusha

014.13 Cepenns ocBiTa

3arajgpHa KUJIBKICTH

ronuH — 180

OcgiTHBO-TIpO(pECiitHa
nporpama
Cepennst ocBita (My3uune
MHUCTEITBO)

Pik miaroroBkmu:

3-ii | 4

CemecTtp

5-it | 6- | 7-it

THXHEBUX TOAUH IS
JeHHO1 hopMHU
HaBYaHHS:

ayIUTOPHUX — 2; 2; 2
caMoCTiitHO1 poOoTH
3mo0yBava ocBiTH — 2; 1;
2

OcaitHbO-TIpOdeciitHui
CTYIHb:
(haxoBUM MOJIOIINMA
OakamaBp

JlabopaTopHi

30 rox. | 40 rox. | 30 rox.

CamocriitHa podora

30 ron. \ 20 ron. ] 30 ron.

Bua konTpoutio:
Ex3amen y 7 cemectpi

IHpumirTka.

CHiBBIIHOIIIEHHS KUIBKOCTI1

TOIMH  AYJUTOPHHUX

CaMOCTIHHOT 1 IHIUBIyaaIbHOT poOOTH cTaHOBUTH 55,6 % / 44,4 %.

3aHATH JI0



3. MeTa Ta 3aBJaHHA HABYAJBLHOI ANCHMILIIHA

Merta BUKJIaiaHHs JUCIUILTIHU «HO3eMHa MOBa 3a IPOodeciiHUM CIIPSIMYBaHHSIM
(aHTUMIMCBKA)» TOJSATAE B PO3BUTKY KOMYHIKAaTUBHUX HAaBUYOK Ta JIIHI'BICTUYHUX 3HAHb,
HEOOX1IHUX IS YCHIIIHOTO CIUJIKYBaHHS Ta MPo¢eciitHOro pocTy B MIXXKHAPOJIHOMY
MY3HUYHOMY CEPEIOBHIIII.

OcCHOBHI 3aBIaHHS KypCY:

>

v VvV Vv Vv YV ¥V V

>

CIIyXaHHS PI3HOMAaHITHUX ay/103alliCiB My3UYHHMX >KaHPIB Ha aHTJIIHCHKIN
MOBi Ta 0OTOBOPEHHS X MY3UYHHX XapaKTEPUCTHUK.

BHUBUCHHS BHUCTYIIB MY3HKAHTIB Ha aHTJINACHKIM MOBI Ta aHalmi3 iXHIX
TEKCTIB IiCEHb.

yuTaHHA TpodeciiiHol miTepaTypd NpO MY3HKY, MY3U4YHY ICTOpIIO Ta
KYJBbTYpPHI aClIeKTH MY3UKH B aHTJIOMOBHHUX KpaiHax.

00roBOpEHHS 1HTEPB'IO 3 BIIOMUMHU MY3HUKAHTAMH, MYy3UYHUMHU KPUTHUKAMHU
ab0 ekcrepTaMy Ha aHTJIIHCHKINA MOBI.

CKJIa/IaHHS pelEeH31d Ha KOHIIEPTH a00 allbOOMM MY3UKAHTIB aHIJIOMOBHHX
KpaiH.

HAIMMCaHHS BJIACHUX TEKCTIB MICEHb a00 1HCTPYMEHTAJIBHUX KOMITO3HIIIH
Ha aHTJIHCHKIA MOBI.

BEJCHHS OOroBOpEHb Ha TEMH, IOB'SI3aHI 3 MY3HMKOI, B TIpynax
AHTJIOMOBHUX CTYJICHTIB.

BUKOPHUCTAHHA POJIbOBUX 1rOp i MOJCTIOBAHHS CHUTYallli My3WIHOTO
CHIKYBaHHS, HAMPUKIIA/A, BEJACHHS MEPEroBOPIB MPO y4acTh y MY3UUIHHUX
MPOEKTAX.

IMITPOBI3allisl My3UYHUX J1aJIOTIB 200 BUCTYMIB Ha aHIJIIHCHKIM MOBI JJid
MOKPAIIEHHS HABUYOK CIOHTAHHOTO MOBJICHHSI.

VY pe3ynbTaTi BHUBYEHHS HABYAJIBHOI JUCUUILIIHM Yy 3700yBadiB (axoBoi
MepEeABUIIOI OCBITH MOBUHHI OyTH c)OPMOBaHI Takli KOMIETEHTHOCTI:

3K2 3partHicte 30epiraTd Ta NPUMHOXKYBAaTH MOpabHI, KyJIbTYpPHI, HAyKOBI
I[IHHOCTI 1 IOCATHEHHS CYCH1JIbCTBA HA OCHOBI PO3YyMIHHS 1CTOPIi Ta 3aKOHOMIPHOCTEMN
PO3BUTKY MpeaMeTHOT 00JsacTi, il MICI y 3arajibHii CHCTEM1 3HAaHb TPO MPHUPOIY 1
CYCIIUJIBCTBO Ta Y PO3BUTKY CYCHUIBCTBA, TEXHIKU 1 TEXHOJIOT1i, BAKOPUCTOBYBATH Pi3HI
BUJU Ta (OPMHU PyXOBO1 aKTUBHOCTI JIJIsl aKTUBHOTO BIJTIOYMHKY Ta BEJIEHHS 3/I0POBOTO
CIOCO0Y JKUTTH.

3K4 3paTHICT CHIJIKYBATUCh 1HO3EMHOIO MOBOIO.

3K5 3paTHICTE 10 MIPKOCOOUCTICHOI B3a€MO/Iii.

3K7 3paTHICTh 3aCTOCOBYBATH 3HAHHS Y TPAKTUYHUX CUTYaIlIsIX.

3K8 3paTHiCTh BUKOPUCTOBYBATH 1H(OPMAIIIIO Ta KOMYHIKAI[IHI TEXHOJIOTI].

CK13 3patHicTh pO3BUBaTH MOBHO-KOMYHIKATUBHY KOMIIETEHTHICTh YUYHIB.

IIporpamsi pe3yJbTaTH HABYAHHS

HopmatuBHuii 3MicT BUBYEHHS 3700yBadamMu (PaxoBOi MEpEaBUINOT OCBITH

HaBYaJIBHO1

muciuiunian - «[Ho3emMHa MoBa (32 TpOodECIHUM  CIIPSIMYBAHHSIIM )

chopMyITHLOBAHUN y TAKUX MPOTPAMHUX PE3yJIbTaTaX HaBYaAHHS:
PH2 3actocoByBatm edexkTuBHI MOAEHI MIKOCOOMCTICHOI KOMYHIKaIii SK B
npodeciitHiil AiSTPHOCTI, TaK 1 1M03a i MeKaMH.



PH3 AmnanizyBatu MOXIUBOCTI MpoeciiHOTO PO3BUTKY 3 ypaxyBaHHSIM YMOB
MeJarorivyHol JISIIBHOCTI Ta 1HAMBITYyaIBHUX 3alUTIB 1 TOTPEO.
PH9 BukopucroByBatu edextuBHi (opmMu, 3acodbm 1 cTpaTerii KOMyHIiKamii 3

OaTpKam

U, KOJIeramMu, IHITUMH (PaxXiBLSIMHU.

PH13 ®opMyBat B y4HIB 3AaTHICTh JO KOHCTPYKTHBHOI MI>KOCOOMCTICHOI

B3a€EMO/

Tema 1.

1i.
4. IlporpamMa HaBYAJbHOI JUCHUILTIHA

3microBuii Moayan 1. Language of Music

Language of Music

Tema 2.Present Simple and Present Continuous. State Verbs

Tema 3.
Tema 4.
Tema 5.
Tema 6.
Tema 7.
Tema 8.
Tema 9.

Tema 10.
Tema 11.
Tema 12.
Tema 13.
Tema 14.
Tema 15.

Tema 16.
Tema 17.
Tema 18.
Tema 19.
Tema 20.
Tema 21.
Tema 22.
Tema 23.
Tema 24.

Tema 25.
Tema 26.
Tema 27.

Major Scales
Past Simple and Past Continuous. Used to
Intervals
Past Perfect Simple and Past Perfect Continuous
Cord Construction
Present Perfect for Past Experiences and Present Results
Note Values. Test

3micToBuii MoayJnb 2. Minor Scales
Present Perfect for Situations up to the Present
Time Signatures and Ties
Present Perfect Simple and Present Perfect Continuous
Minor Scales
Going to. Present Continuous and Will
Song Structure. Test

3micToBuii Mogyas 3. Art Movements

Future Continuous and Future Perfect
Musical Instruments (1)
Present Simple with Future Meaning. Other Ways of Expressing Future
Musical Instruments (2)
Ability and Possibility. Can, Could, Be Able to
Art Movements
Making a guess: may, could, might, must, can’t, should
Photography 1
Rules: must, mustn’t, have to. Test

3micToBuii Moayas 4. Photo Editing
Photography 2
Necessary and unnecessary actions: need, needn’t, don’t have to/don’t need to
Photo Editing 1



Tema 28. Advice and criticism: should, ought to, must, had better
Tema 29. Photo Editing 2
Tema 30. Permission: can, may, might, could, be allowed to
Tema 31. Font 1
Tema 32. Request and suggestions; offers, promises and warnings: can, could, would,
will, shall
Tema 33. Font 2
Tema 34. Present and Future Conditions
Tema 35. Type and Lettering. Test
3micToBmii Moayab 5. Layout

Tema 36. Unlikely/Unreal Conditions
Tema 37. Web Design
Tema 38. Past Conditions
Tema 39. Web Design 2
Tema 40. Mixed Conditionals
Tema 41. Layout 1
Tewma 42. I wish, If only, It’s time...
Tema 43. Layout 2. Test

3micToBuii MoayJs 6. Education
Tema 44. Word Order in Statements
Tema 45. Education 1
Tema 46. There and It
Tema 47. Education 2
Tema 48. Yes/No Questions
Tema 49. Music Industry Design
Tema 50. Wh — questions. Test

5. CTpyKTypa HABYAJIBHOI TUCHUILIIHA

Ha3Bu 3MicTOBUX MOIYITIB 1 KinekicTs rogua
TEM neHHa gpopma
TOMY 4HCJI1
yCBhOTO Y Y

nexi. | cem. | mpaxt. | ma6. | c.p.

3micToBuii MoayJab 1. Language of Music

Tema 1. Language of Music 2 2
Tema 2.Present Simple and 2 2
Present Continuous. State

Verbs

Tema 3. Major Scales 2 2




Tema 4. Past Simple and Past 2 2
Continuous. Used to
Tema 5. Intervals 2 2
Tema 6. Past Perfect Simple 2 2
and Past Perfect Continuous
Tema 7. Cord Construction 2 2
Tema 8. Present Perfect for 2 2
Past Experiences and Present
Results
Tema 9. Note Values. Test 2 2
Pa3om 3a 3micToBUM 18 18
moayJem 1.
3micToBuii MoayJnb 2. Minor Scales

Tema 10. Present Perfect for 2 2
Situations up to the Present
Tema 11. Time Signatures 2 2
and Ties
Tema 12. Present Perfect 2 2
Simple and Present Perfect
Continuous
Tema 13. Minor Scales 2 2
Tema 14. Going to. Present 2 2
Continuous and Will
Tema 15. Song Structure. 2 2
Test
Pa3om 3a 3micToBUM 12 12
MoayJiem 2.
Pa3om roaun 3a 5-ii 30 30
ceMecTp

3micToBuii moayas 3. Art Movements
Tema 16. Future Continuous 2 1
and Future Perfect
Tema 17. Musical 2 1
Instruments (1)
Tema 18. Present Simple with 2 1
Future Meaning. Other Ways
of Expressing Future
Tema 19. Musical 2 1
Instruments (2)
Tema 20. Ability and 2 1
Possibility. Can, Could, Be
Able to
Tema 21. Art Movements 2 1
Tema 22. Making a guess: 2 1




may, could, might, must,
can’t, should

Tema 23. Photography 1 2 1
Tema 24. Rules: must, 2 1
mustn’t, have to. Test
Pa3om 3a 3micToBUM 18 9
MojyJiem 3.

3micToBuii moayJs 4. Photo Editin
Tema 25. Photography 2 2 1
Tema 26. Necessary and 2 1
unnecessary actions: need,
needn’t, don’t have to/don’t
need to
Tema 27. Photo Editing 1 2 1
Tewma 28. Advice and 2 1
criticism: should, ought to,
must, had better
Tema 29. Photo Editing 2 2 1
Tema 30. Permission: can, 2 1
may, might, could, be
allowed to
Tema 31. Font 1 2 1
Tema 32. Request and 2 1
suggestions; offers, promises
and warnings: can, could,
would, will, shall
Tema 33. Font 2 2 1
Tema 34. Present and Future 2 1
Conditions
Tema 35. Type and Lettering. 2 1
Test
Pa3om 3a 3micToBHM 22 11
MojyJieMm 4,
Pa3om 3a 6-ii cemecTp 40 20

3micToBuii MoayJs S. Layout

Tema 36. Unlikely/Unreal 2 2
Conditions
Tema 37. Web Design 2 2
Tema 38. Past Conditions 2 2
Tema 39. Web Design 2 2 2
Tema 40. Mixed Conditionals 2 2
Tema 41. Layout 1 2 2
Tema 42. [ wish, If only, It’s 2 2

time. ..




Tema 43. Layout 2. Test 2 2

Pa3omMm 3a 3MicTOBUM 16 16
MOJIyJIEM 5.

3microBuii MoxyJan 6. Education

Tema 44. Word Order in
Statements

N
N

Tema 45. Education 1

Tema 46. There and It

Tema 47. Education 2

Tema 48. Yes/No Questions

NININININ
NINININIDN

Tema 49. Music Industry
Design

N
N

Tema 50. Wh — questions.
Test

Pa3zomMm 3a 3micTOBUM 14 14
MoayJieMm 6.

Pa3zom 3a 7-ii cemecTp 30 30

Pa3oMm roaun 3a 100 80
HABYAJIBHUM ILIAHOM.

6. Temu J1a00paTOPHUX 3aAHATH

No Hassa temu KiekicTe
3/11 TOIVH

1. | Language of Music 2

Present Simple and Present Continuous. State Verbs

Major Scales

Past Simple and Past Continuous. Used to

Past Perfect Simple and Past Perfect Continuous

Cord Construction

2
3
4,
5. | Intervals
6
7
8

Present Perfect for Past Experiences and Present Results

9. | Note Values

10. | Present Perfect for Situations up to the Present

11. | Time Signatures and Ties

12. | Present Perfect Simple and Present Perfect Continuous

13. | Minor Scales

14. | Going to. Present Continuous and Will

15. | Song Structure

16. | Future Continuous and Future Perfect

17. | Musical Instruments (1)

NINININININININININDININDINDINDINININ

18. | Present Simple with Future Meaning. Other Ways of
Expressing Future




19. | Musical Instruments (2) 2
20. | Ability and Possibility. Can, Could, Be Able to 2
21. | Art Movements 2
22. | Making a guess: may, could, might, must, can’t, should 2
23. | Photography 1 2
24. | Rules: must, mustn’t, have to 2
25. | Photography 2 2
26. | Necessary and unnecessary actions: need, needn’t, don’t 2
have to/don’t need to
27. | Photo Editing 1 2
28. | Advice and criticism: should, ought to, must, had better 2
29. | Photo Editing 2 2
30. | Permission: can, may, might, could, be allowed to 2
31. |Font1 2
32. | Request and suggestions; offers, promises and warnings: can, 2
could, would, will, shall
33. | Font 2 2
34. | Present and Future Conditions 2
35. | Type and Lettering 2
36. | Unlikely/Unreal Conditions 2
37. | Web Design 2
38. | Past Conditions 2
39. | Web Design 2 2
40. | Mixed Conditionals 2
41. | Layout 1 2
42. | I wish, If only, It’s time... 2
43. | Layout 2 2
44. | Word Order in Statements 2
45. | Education 1 2
46. | There and It 2
47. | Education 2 2
48. | Yes/No Questions 2
49. | Music Industry Design 2
50. | Wh - questions 2
Pazom 100
7. 3aBaaHHs AJ151 CAMOCTiHHOT po6oTH
Ne 3MICT 3aBIaHHSI KinekicTs
3/1 TOdUH
1. | Language of Music 2
2. | Present Simple and Present Continuous. State Verbs 2
3. | Major Scales 2




Past Simple and Past Continuous. Used to

Intervals

Past Perfect Simple and Past Perfect Continuous

Cord Construction

Present Perfect for Past Experiences and Present Results

Note Values

.| Present Perfect for Situations up to the Present

.| Time Signatures and Ties

.| Present Perfect Simple and Present Perfect Continuous

.l Minor Scales

.| Going to. Present Continuous and Will

.| Song Structure

Future Continuous and Future Perfect

.| Musical Instruments (1)

.| Present Simple with Future Meaning. Other Ways of

Expressing Future

FRPIFRPIFRPINININININDINDINDINININININ

.| Musical Instruments (2)

.| Ability and Possibility. Can, Could, Be Able to

.| Art Movements

.| Making a guess: may, could, might, must, can’t, should

.| Photography 1

.| Rules: must, mustn’t, have to

.| Photography 2

.| Necessary and unnecessary actions: need, needn’t, don’t have

to/don’t need to

G I e e

.| Photo Editing 1

.| Advice and criticism: should, ought to, must, had better

.| Photo Editing 2

.| Permission: can, may, might, could, be allowed to

.| Font 1

.| Request and suggestions; offers, promises and warnings: can,

could, would, will, shall

I

.| Font 2

.| Present and Future Conditions

| Type and Lettering

| Unlikely/Unreal Conditions

.| Web Design

.| Past Conditions

.| Web Design 2

.| Mixed Conditionals

.| Layout 1

.| T wish, If only, It’s time...

.| Layout 2

NINNINDNINDININDINIFP P




44. Word Order in Statements
45.| Education 1

46.| There and It

47.| Education 2

48.| Yes/No Questions

49.| Music Industry Design
50.| Wh - questions

Pazom 80

NININNININININ

8. MeToau HaBYAHHA
1. Meroau oprasizamii Ta 3A1MCHEHHS HaBUYAJIbHO-MI3HABAIBHOI ISUIBHOCTI:
Oeciim, OUCKYCIi, pOJIbOBI ITPH, MOBHI BIpaBH, CUTYaTHBHI 3aBJaHHS, MOJEITIOBAHHS
peanbHUX CUTYyalld A BIANPALIOBAHHA MOBHUX HAaBUYOK TOIIIO.
2. MeToan CTHMYNIOBAaHHS 1 MOTHBAIlll HAaBYAJIbHO-TMI3HABAJIBHOI [ISTIBHOCTI:
CTUMYJIIOBaHHS OOOB’S13KY 1 BIANOBIZAJBHOCTI Y HaBYaHHI, OMNOpa Ha >KUTTEBUH 1
npodeciiiHuil A0CBiA 3100yBayiB, CTBOPEHHS BIAUYTTS YCIIXY Y HABYAHHI.

9. MeTo1M KOHTPOJTIO
[ToTouHUN KOHTPOJIB: YCHE OMUTYBaHHS (1HIMBiAyalbHE, (DPOHTANIbHE, TPYTIOBE),
TECTU Ha 3HAHHS JICKCUKU Ta TpaMaTUKH, JUCKYCIi, Mpe3eHTallll, nepeBipka BUKOHAHHS
3100yBavyaMu 3aBJaHb CAMOCTIHHOT poOOTH.
[TicyMKOBHUI KOHTPOJIb: €K3aMEH y /-OMYy CEMECTPI.

10. KpuTepii ouiHiOBaHHSI HABYAJBLHUX J0CATHEHb 3100yBa4iB ¢axoBoi
NepeABUILOI OCBITH 3 HABYAJIBLHOI JUCHUILIiHA «[HO3eMHa MOBa 32 npogeciiHuUM
CIIPSIMYBAHHSAM (AHIJIIHCHKA)»

3m00yBayi paxoBoi mepeaBUIIOI OCBITH, IKI OTPUMYIOThH OIIHKY “BiamiHHO™ (D),
MOKa3yl0Th BHUCOKHH pIBEHb 3HAHb 1 BMIHb, BUIBHO BOJIOJIIOTH MPOdeciitHOO
TEPMIHOJIOTIEID, CAMOCTIMHO BUIIPABISIOTH JOMYIIEHI TOMMIKH, MOXYTbh BECTU
po3ipeHi mpodeciiiii TUCKyCii, MOKa3yrTh MNIMO0KE PO3yMIHHS KYJIbTYPHHUX aCIIEKTIB
MOBH.

3mo0yBaui (paxoBoi MepeaBHUINOI OCBITH, SKi OTPUMYIOTh OIIHKY “mobpe” (4),
MalTh J00pi 3HAHHS 1 BMIHHS, BUKOPHUCTOBYIOTh NpO(QEciiiHy TEepMiHOJIOTIO
MpaBUJIbHO, alie 3 JEIKUMHU MOMIJIKaAMHU, MOXYTb BECTH JUCKYCIi Ha ipodeciitHi Temu 3
HEBEJIMKUMU TPYIHOIIAMHU.

3n00yBaui GaxoBoi MEPEJBUILIOI OCBITH, Kl OTPUMYIOTh OIIIHKY ‘‘3aJ0BUIbHO”
(3), MaroTh 0a30Bi 3HAHHS 1 BMIHHA, BOJIOAIIOTH MAaTepiaJioM Ha PIBHI OKPEMHUX
(dbparMeHTiB, MOXYTb BHUKOPHUCTOBYBaTH MPOQECIiHY TEPMIHOJIOTII0O B OOMEXKEHOMY
00cs131, MalOTh TPYAHOI 3 BEACHHIM MPOQPECITHUX AUCKYCIH.



3n06yBaui (paxoBoi mepeaBUIIO] OCBITH, SIKI OTPUMYIOTh OLIIHKY ‘“‘HE3aJI0BLIBHO”
(2), MaroTh HEOCTATHI 3HAHHSA 1 BMIHHS, POOJIATh 3HaUHI MTOMUJIKU NP BUKOPUCTAHHI
npodeciiHOi TEepMIHOJIOT1i, HE MOXYTh BeCTH mpodeciiiHi TUCKYCli, BUKJIAIAIOTh
MaTepiajl ypUBYACTUMHU PCUCHHIMH.

11. MeToauuHe 3a0e3Me4YeHHA
HaBuanpHO-MeTOMMYHE 3a0€3Me4YeHHS, METOAMYHI TMOCIOHMKH, MYJIbTUMEIINHI
MIPE3EHTAIlii 32 3MICTOM TEM.



12. PexomenoBaHa JiTepatypa
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